


































































































































Nam June Paik in collaboration 
with David Atwood, Fred 
Barzyk, and Olivia Tappan
9/23/69 Experiment with David Atwood 
1969 
Single-channel video, with sound, 78:51 min. 

Produced by the Artists’ Television Workshop at WGBH-TV, Boston 

Courtesy Electronic Arts Intermix (EAI), New York

Nam June Paik
Electronic Opera #1, segment from The Medium is 
the Medium
1969 
Single-channel video, with sound, 4:45 min.
 
Produced by WGBH-TV, Boston 
Executive Producer: David Oppenheim 
Producers: Ann Gresser, Pat Marx 
Director: Fred Barzyk 

Courtesy WGBH-TV, Boston 

Paik produced these videos when he was an artist-
in-residence at WGBH-TV. 9/23/69 Experiment with 
David Atwood was a spontaneously produced and 
broadcasted video collage of pure electronic abstrac-
tions, live TV programming, and prerecorded material, 
created in collaboration with engineers, musicians, 
and artists at WGBH-TV. This early experiment in-
spired the Paik-Abe Video Synthesizer, on view at left. 
Electronic Opera #1, Paik’s first work for broadcast, 
was his contribution to The Medium is the Medium, 
an “artists’ transmission” featuring original works by 
Paik and five others. Here, in a form of what he called 

“Participation TV,” Paik instructs audience members to 
open or close their eyes while displaying his creative 
use of experimental video effects. Paik incorporated 
excerpts of this video into Global Groove (1973), ex-
hibited in the following gallery as part of TV Garden 
(1974).

Electronic Opera #1 is also accessible at sfmoma.org/paik.



























































































































































Paik met experimental composer John Cage in 1958 in Darmstadt, 

Germany. This encounter had such significance for his work that 

he began to describe the year 1957 as "1 BC (Before Cage)." Paik 

embraced Cage's concept of indeterminacy and shared his inter

est in Zen Buddhism, and the two artists became lifelong friends 

united by their radical humanist artistic practices and study of 

Eastern philosophies. In response to Cage's influential composi

tion 4'33" (1952), Paik began to incorporate chance and silence 

into his work, embodied here in Zen for Film. 

Choreographer and dancer Merce Cunningham would also 

become a longtime friend and collaborator. A self-described 

"groupie" since the early 1960s, Paik first worked with Cunningham 

in 1965 on a multimedia TV performance to which Cage contrib

uted the music. The three artists would lend their respective 

artistic visions to collaborative projects throughout their careers. 

Paik would later honor his two friends, who were also partners 

in life, by including them in his ongoing series Family of Robot, 

dedicated to family members as well as to important historical 

figures and colleagues. 

John Cage and Merce Cunningham 














































































